This paper determined the concept of family from a sociological perspective, as reflected in the selected novels from the emerging countries. This also presented the sociological factors (i.e. cultural, economic and political) 
in the family begin with a basic definition of what a family is. The technical usages in these definitions vary greatly, in focusing on different conceptual features, and expressing different levels of specificity or abstraction.
With all these observations and considerations, the researcher found it very interesting and challenging to investigate the concept of family in the novels from the emerging countries. No research undertakings have been conducted yet regarding the concept of family from the emerging countries, as reflected in their literature. As the study dwelled into the heart of its investigation, it sought to determine the sociological factors relating to the concept of family and to uncover the similarities and differences of the novelists' concept of family in their respective works. And for a better understanding and analysis of the texts used in this study, a sociological analysis was applied.
The Sociological Analysis considers literature as principally the expression of man within a given social institution. Often, this social institution is reduced to a question of economics, in which men are somewhat simplistically divided into haves and have-nots, thus using the proletarian approach, which underscores the conflict between the two classes. The Sociological Approach stresses social relevance, social commitment, contemporaneity, and deems communication with the reader important. Wanting to disseminate a message especially when it tends subtly or deliberately towards propaganda, the selection has to be understood. Socially-committed literature almost deliberately invites questions using this approach (Maramba 1993) .
According to Blau and Meyer (1971) , a central concern of sociologists is the analysis of social structure whether it is the structure of small groups like the families, organizations, communities, or whole societies. In the process of analyzing these, the social scientists consider the common values and beliefs that people hold part of the social structure, while others restrict the term to the patterns of relations among individuals, groups, and collectivities (for example the class structure or the kinship system) distinguishing social structure in this narrower sense from the normative order consisting of common values and beliefs concerning conduct.
In support of the statements explicated by Blau and Meyer, the analysis of the novels focused first on the cultural aspect. The sociological framework attempted to explore the relationship of the members to each other. This direction then led to issues surrounding the sense of affection displayed toward the children in the parent-child relationship, and even with the extended family members. It discussed also how society and family changed with the times as much as the roles performed by the different members of the family.
The final exploration focused on the economic and political aspects, and viewed from a more contemporary point of reference; namely: the effects of some forces upon families (economic status, war, prejudice, changing values, change of government, technology, etc.) which either weakened and pulled families apart or strengthened and solidified them (Marshall and Huff 1986) .
Finally, it is emphasized that the present study departed itself from mere critiquing and analysis along sociological perspectives. This study stressed how it differs from the studies and researches conducted by the aforementioned authorities. The selected novels written by the world's most brilliant novelists were subjected to the sociological analysis expounded by Kennedy and Gioia (2003) through the incorporation of the Marxist Literary Criticism.
Objectives of the Study
This study focused on the concept of family from the sociological perspective, as reflected in the selected novels from the emerging countries. Specifically, it highlighted the following:  Sociological factors (i.e. cultural, economic and political) relating to the concept of family and vice versa are presented in the selected novels;  Concept of family drawn in the selected novels from the emerging countries under study, and  Similarities and/or differences in the concept of family the authors of the selected novels show in their respective works.
Theoretical Framework
Sociological Analysis focuses on the relationship between literature and society. Literature is always produced in a social context. Writers may affirm or criticize the values of the society in which they live, but they write for an audience and that audience is society. Through the ages the writer has performed the functions of priest, prophet, and entertainer: all of these are important social roles. The social function of literature is the domain of the sociological critic 1 . Even works of literature that do not deal overtly with social issues may have social issues as subtexts. The sociological critic is interested not only in the stated themes of literature, but also in its latent themes. Like the historical critic, the sociological critic attempts to understand the writer's environment as an important element in the writer's work. Like the moral critic, the sociological critic usually has certain values by which he or she judges a literary work 2 . Sociological Criticism, then, reflects the way literature interacts with society. Sociological critics show how literature can function both as a mirror that reflects social realities and as a lamp that inspires social ideals.
Akin to this stance, Kennedy and Gioia (2003) explain also that Sociological Criticism basically "examines literature in the cultural, economic and political context in which it is written or received", exploring the relationships between the artist and society. Sometimes, it examines the artist's society to better grasp the author's literary works; other times, it may examine the representation of such societal elements within the literature itself. One influential type of Sociological Criticism, Marxist Criticism, focuses on the economic and political elements of art, often emphasizing the ideological content of literature. Because Marxist Criticism often argues that all art is political, either challenging or endorsing (by silence) the status quo, it is frequently evaluative and judgmental, a tendency that "can lead to reductive judgment". Nonetheless, Marxist Criticism "can illuminate political and economic dimensions of literature which other approaches overlook".
In presenting the analyses of the texts used in the study, the Marxist Literary Criticism was used in interpreting the theme and the concept of family.
Marxist Literary Criticism
One of the most important forms of Sociological Criticism is Marxist Criticism. Karl Marx (1818-1883) developed a theory of society, politics, and economics called dialectical materialism. Writing in the nineteenth century, Marx criticized the exploitation of the working classes, or proletariat, by the capitalist classes who owned the mines, factories and other resources of the national economies. Marx believed that history was the story of class struggles and the goal of history was a classless society in which all people would share the wealth equally. This classless society could only come about as a result of a revolution that would overflow the capitalist domination of the economy (Lund as cited in Literary Criticism Primer n.d.).
Central to Marx's understanding of society is the concept of ideology. As an economic determinist, Marx thinks that the system of production was the most basic fact in social life. Workers created the value of manufactured goods, but owners of the factories reaped most of the economic rewards. In order to justify and rationalize this inequity, a system of understandings or ideology was created, for the most part unconsciously. Capitalists justified their taking the lion's share of the rewards by presenting themselves as better people, more intelligent, more refined, and more ethical than the workers. Since literature is consumed, for the most part, by the middle classes, it tends to support capitalist ideology, at least in countries where that ideology is dominant (Lund as cited in Literary Criticism Primer n.d.: 2). For a more comprehensive and detailed presentation of the Marxist Literary Criticism, the following models were used in the discussion and analysis of the novels.
George Lukacs' The Reflection Model
Lukacs treats literary works as reflections of an unfolding system. A realist work must reveal the underlying pattern of contradictions in a social order. His view is Marxist in its insistence on the material and historical nature of the structure of society. To "reflect" is to "frame a mental structure" transposed into words. A novel, for example, "reflects reality, not by rendering its mere surface appearance, but by giving a truer, more complete, more vivid, and more dynamic reflection of reality" (Selden 1997 ).
Lukacs rejects a mere "photographic" representation of reality. He says that a truly realistic work gives a sense of the artistic necessity of the images presented; they possess an "intensive totality" which corresponds to the "extensive totality" of the world itself (Selden 1997) .
Furthermore, for Lukacs, a novel, for that matter, must be assessed to determine its effectiveness on its ability to reflect the historical and material conditions of society; these are the main criteria for assessing its realism (Webster 1996) . It can be observed that Lukacs is very much concerned in presenting characters that are a part of a total social and historical fabric even though his emphasis might appear to be anti-individual. In his work The Historical Novel (1937), he says that the novel is not just the reflection of history's loss of an earlier social cohesion but an interpretation of social values. In showing how social values are embedded in social practices, he proves that literature can interpret society as well as mirror it. The best novels not only reflect the ideas that bind a society together but they are also socially constructive. The novelist creates literary forms that will have an effect on social life (Walhout and Ryken 1991) .
Lucien Goldmann's The Genetic Model
Goldmann rejected the idea that texts are creations of individual genius and argued that they are leased upon the mental structures belonging to particular groups or classes. These "worldviews" are perpetually constructed and dissolved by social groups as they adjust their mental image of the world in response to the changing reality before them (Selden 1997) .
The expressive relationship between social class and literary text is registered not in "reflected" content but in a parallelism of form or "homology". Goldmann's alternative to correlating the literary work with the author's life and personality was not to focus on the text but to draw out the "mental structure" of the author's social group (Selden 1997) . The literary work is the expression not of the author's self but of the social class of which the author is a member. Literary works consequently become in a sense, for Goldmann, collective products of social groups. A great writer is one who elaborates the mental structure of the group so that his or her work could relay back to the group a sharpened awareness of that structure (Selden 1997: 104) .
Lucien Goldmann in The Hidden God (1964) has argued that more than any other kind of activity, literature is capable of expressing a "world vision" which links together the members of a social group (a group which, in most cases, assumes the existence of a social class) and which opposes them to members of other social groups.
Goldmann, a disciple of Lukacs, attempts to understand why literary works that seem to rise above the societies, which mirror societies most realistically, are often considered mediocre from an aesthetic point of view. He answers these questions with his own theory of genetic structuralism. The great author assimilates into his art cultural values that are implicit in a society, but are not always consciously recognized by those who live in it. This ability to reflect the underlying values of society is what gives scope to the works of great writers and makes them aesthetically valuable beyond their own age. The great artist sees how various aspects of social life are interrelated and thus stands apart from as well as within his or her culture (Walhout and Ryken 1991) .
Furthermore, Walhout and Ryken (1991: 76) add that great works of art have aesthetic values that last beyond their own time because they capture a vision of the society as a whole as well as depict particular images of social life that the artist takes directly from society. Mediocre artists render their societies vividly, but not with the interpretive vision of the great artists. Thus, although literature has its genesis in social life, the critic must analyze the structural and aesthetic qualities of literature as well as its specific content in order to see how the social value of literature extends beyond its particular place of origin.
Epifanio San Juan's The Society and Critical Theory
In general, to San Juan (1990) , sociology as a discipline emerges from the increasing fragmentation and atomization of the industrial capitalist society. In trying to solve the problem of working-class unrest, sociologists repudiated Marxism and its totalizing mode in favor of the nineteenth century positivism constituted by an empirical-technological ethos and the social-Darwinist extrapolations from the biological sciences. The Italian thinker Antonio Gramsci's description of sociology's genealogy sums up its limits: "Sociology has been an attempt to create a method for historico-politico science, dependent on an already elaborated philosophical system". Sociology is, therefore, an attempt to deduce experimentally the laws of the evolution of human society.
In elucidating the foundations of Sociological Criticism and the complex transactions of literature and society, San Juan believes that critics differ in their definition of society. And what differentiates the Marxist from Sociological Strategies hinges on its historical/dialectical mode of inquiry. What is distinctive in Marx's conception of society is that it posits the indivisibility of the human and the social. It rejects the antithesis of society and the individual linked only by a hypothetical social contract nor is society cognized as a supra-individual phenomenon. Marx (1844) reiterates in his Economic and Philosophical Manuscripts:
"Even when I carry out scientific work … I perform a social, because human, acts. It is not only the material of my activity-like the language itself which the thinker uses-which is given to me as a social product. My own existence is a social activity … The individual is a social being."
For Marx (1844), human existence is essentially praxis, labor-the dialectical interplay of consciousness and the material surroundings. Society is in nature; humans are part of the natural world, the material/setting for all activities. Since the production and reproduction of life, through work and procreation, are simultaneously a social and natural relationship, the economic processes cannot be divorced from those relations. Karl Korsch (1923) thus asserted that Marx's science of society is not sociology, but political economy.
San Juan (1990) further discusses that the fundamental principle of Marx's theory is the historical transformation of society: the interaction between society and nature develops in time through collective labor. This historical interaction climaxing in class struggles and revolution engenders and transforms relations among humans. Manifested in various levels of contradictions and conflicts, the historical process which constitutes different stages or types of societies presents two (2) aspects: the development of productive forces and the changing social division of labor within the production relations. What defines the type of social formation depends on the modes of production (the level of development of productive forces and the corresponding production relations) and the ideological and the political practices in it.
In the 1859 "Preface" to A Contribution to the Critique of Political Economy, Marx states that the relations of production serve as the foundation on which "rises a legal and political superstructure and to which corresponds definite forms of social consciousness". The mode of the production of material life conditions the social, political and intellectual life processes in general. Figure 1 illustrates the conceptual paradigm used in this study. The texts (selected novels from the emerging countries) are placed first in the diagram because all approaches must deal, to some extent or another, with the text themselves. The Expanded Sociological Analysis (ESA) (approaches and theories) is the main component in determining the concept, as reflected in the novels. In the process of determining the concept of family, which was supported by the sociological interpretations, the texts were examined along the cultural, economic and political dimensions/contexts in which they are written or received, "exploring the relationships between the artist and the society" (Kennedy and Gioia 2003) . Moreover, the Sociological Criticism examines literature in the light of social groups, relationships and values. Accordingly, it also emphasizes the nature and effect of the social forces that shape power relationships between groups or classes of people.
Moreover, the Expanded Sociological Analysis (ESA) complements with the Marxist Literary Criticism, which focuses on the following models: Lukacs' The Reflection Model which says to "reflect" is to "frame a mental structure" transposed into words. A novel, for example, "reflects reality, not by rendering its mere surface appearance, but by giving a truer, more complete, more vivid, and more dynamic reflection of reality", Goldmann's The Genetic Model which explains that the literary work is the expression not of the author's self but of the social class to which the author belongs. Literary works consequently became in a sense, for Goldmann, collective products of social groups and San Juan's The Society and Critical Theory which points out that the fundamental principle of Marx's theory is the historical transformation of society: the interaction between society and nature develops in time through collective labor.
The aforementioned models were used to be able to ferret out if there are changes, similarities and differences in the concept of family in the novels analyzed. This study focused on six (6) selected novels from the emerging countries written by some of the world's brilliant novelists: Naguib Mahfouz's The Beginning and the End (1949) (1990), and F. Sionil Jose's Mass (1990) . The abovementioned texts are all in English translated versions, except Buchi Emecheta's The Family and F. Sionil Jose's Mass, which were originally written in English. The study was limited to a sociological interpretation, as expounded by Kennedy and Gioia (2003) of the theme and concept of family with supporting ideas from the Marxist Literary Criticism. In discussing and in presenting the analyses of the texts, the researcher employed the Expanded Sociological Analysis (ESA) Model. The presentation of the concept of family focused on the cultural, economic and political aspects, after which a comparative analysis was done to highlight the commonalities and differences of the concept of family in the six (6) novels. For a better understanding of the study, the following terms are hereby defined:
Concept of Family
This phrase explicates whether a family is perceived to be social where a family lives together and the family does things together like solving problems and making a peaceful environment. It also emphasizes love, compassion and respect for each other. As emphasized in the Ethiopian culture, a family is not only a house, but a close, mini-society in which every member shares in the responsibilities in times of sadness and in times of happiness (Johnson 1971) . This phrase could also mean multitude of social bonds, it is based mostly on consanguinity than on household (Krekula 2002) . On the other hand, family could be conceptualized as patriarchal, the father in charge, the mother in a subordinate or matriarchal role, as an arbiter in attempting to maintain family harmony and a conciliator. From another perspective, the conception of family could focus on an authority figure regardless of the sex or relation of the person who is the authority figure. Furthermore, according to Schwartz (2005) , one concept of family is the voluntary association where spouses can leave and children have outside resources to rely on if they perceive the family crumbling.
Emerging Countries
Generally, these are the countries which are not as industrialized or technologically and economically advanced as compared to the first world countries. They are Mexico, Egypt, Colombia, Nigeria and other countries under the African continent, Philippines, Vietnam, Haiti, Dominican Republic, etc.
Expanded Sociological Analysis (ESA)
As the main approach used in determining the concept of family in the selected novels from the emerging countries, it examines the works along the cultural, economic and political dimensions/contexts. In the presentation of the analyses of the texts, the ESA was used with the Marxist Literary Criticism supported by the different models of Lukacs, Goldmann and San Juan.
Genetic Model
Goldmann questions the idea that texts are creations of individual genius rather than based upon "trans-individual mental structures" belonging to particular groups (Selden 1997: 104) .
Intra-textual Meaning
The meaning, which originates not within a work itself, but which originates in a related work in a larger collection (Harris 1997 as cited by Chandler 2014) .
Reflection Model
The use of the term "reflection" is characteristic of Lukacs' work as a whole. Rejecting the "naturalism" of the then recent European novel, he returns to the old realist view that the novel reflects reality, not by rendering its mere surface appearance but by giving a "truer", "more complete", "more vivid" and "more dynamic" reflection of reality (Selden 1997) .
Society and Critical Theory
San Juan (1990) points out that the fundamental principle of Marx's theory is the historical transformation of society: the interaction between society and nature develops in time through collective labor.
Methodology
Generally, this study used a sociological framework as the basis for the discussion of the concept of family. The Expanded Sociological Analysis (ESA) explored on the cultural, political and economic aspects supported by Marxist Literary Criticism.
Procedure
The procedure was divided into four phases:  Phase I-Reading and Selection of Novels.  Phase II-Drawing up the Criteria for the Preparation of the Final List of Novels.  Phase III-Coming up with Final List of Novels Selected in the Study.  Phase IV-Presenting the Expanded Sociological Analysis of each Novel.
Each phase is described below.
Phase I-Reading and Selection of the Preliminary List of Novels
These novels had been drawn from: Russian Fiction, Philippine Literature in English, Latin-American Literature, African Literature, Asian Literature, Contemporary British-American Literature, Sociology of Literature, and the like. Tentatively some twenty (20) novels representing the different continents were considered (Table 1) . 
Table1. Preliminary List of Novels

Phase II-Drawing up the Criteria for the Preparation of the Final List of Novels
Out of the novels presented, only six (6) novels representing only the emerging countries were used instead guided by the following criteria: (1) the novels must be written by writers from the emerging countries (e.g. Mexico, Egypt, Colombia, Africa, Philippines, Vietnam, Haiti, Dominican Republic, etc.); (2) the novels should all be written in English or English Translated Versions; (3) the novels must exhibit high distinct literary merit/quality according to the standards of the literature experts in selected Universities; (4) the novels must show universality of thematic appeal; and (5) men and women novelists must have equal representation.
Phase III-Coming up with Final List of Novels Selected in the Study
After the preparation of the criteria, the researcher strictly adhered to them in the choice of the six (6) novels from the emerging countries, as shown in Table 2 . 
Phase IV-Presenting the Expanded Sociological Analysis (ESA) of each Novel
In the presentation of data, the researcher adopted the following format: (1) analysis of the novel using the Expanded Sociological Analysis and (2) comparative analysis of the theme and concept of family in the novel, pointing out the commonalities and differences. Each format is discussed below.
Analysis of the Novel
The theme and concept of family were identified in this portion of the research. However, the study was limited to a sociological interpretation, as expounded by Kennedy and Gioia (2003) . In the presentation of the analysis of the novel, the ESA focused on the cultural, economic and political aspects contained therein. The three (3) aspects were presented in the given order. The interpretations were guided by Marxist Literary Criticisms relative to ferreting out the concept of family.
Comparative Analysis of the Novel
After identifying the theme and concept, as presented in the analysis of the novel, the study compared and contrasted the commonalities and differences inherent in the works under study. Since there were six (6) countries represented in this research, the theme and concept identified in the novels readily revealed their novelists' thematic treatment.
Significant Findings and Conclusions
After analyzing the novels using the sociological framework as the basis for the discussion of the concept of family and the Expanded Sociological Analysis (ESA) in exploring the cultural, political and economic aspects supported by Marxist Literary Critics, this study presents the following salient findings:
1. Reflected in the selected novels under study are the attenuating factors that affect the family disintegration/dysfunction.
1.1.
The Beginning and the End 1.1.1. Differing values of family members cause family disintegration (e.g. augmenting family income, social acceptance, social mobility via education, etc.). 1.1.2. The family's struggle for economic survival adversely affects the members' dream to have education and engage in other family activities. 1.1.3. To improve the conditions of the family, the characters in the novel desire for social reform (giving employment for the masses, changing the political system, redefining Egyptian value system, etc.). 1.1.4. Politics rears its ugly head in love, work and the home (e.g. nepotism and influence peddling, marriage for convenience, setting aside family welfare for personal profit/ aggrandizement, etc.).
One Hundred Years of Solitude
1.2.1. Economic exploitation of the Latin American countries, Columbia in particular, as reflected in the establishment of the banana plantation, hence, Macondo becomes a microcosm of Latin American under Western imperialism. 1.2.2. Because of war and civil strife, political faction exists (e.g.
Macondo is divided into the Conservatives and the Liberals) as well as divides the once cohesive family. 1.2.3. Influences of technology see the adoption of modern ways of farming and flourishing of other infrastructure developments (e.g. building of railroad, keeping pace with progress though in reality, they suffer economically and physically, but above all, spiritually. 1.2.4. The collective memory of the Columbians on their national history which is obliterated by the dominating political power has to be revived to regain their national pride (Marquez stresses the witnessing of the dumping of the dead plantation workers into the sea-a monumental history ignored by education and the government itself). 1.2.5. Family violence in form of incest, as practiced in the succeeding generations, causes not only the downfall, but also the total annihilation of the Buendias.
1.3.
Paradise of the Blind 1.3.1. Hypocrisy of the elites and the cadres in the Vietnamese society contribute to the sufferings of the vast majority. In other words, leaders who belong to the upper class are the only ones living in paradise. In fact, they are blind for not seeing and ignoring the real condition of the Vietnamese and the nation because they just confine themselves into their territories or comfort zones. 1.3.2. The corruption (e.g. bribery, abuse of power, deterioration of traditional culture, etc.) of the officials during the Vietnam post-civil war pushes the citizens of the country to the world of poverty. 1.3.3. The clash of traditional Vietnamese culture with emerging value system affects family relationship among members in decision-making, in disposing of family properties, even in attaining education for enlightenment, self-improvement and human dignity. 1.3.4. The civil war exacerbates poverty, peace and order, and migration, if not the separation of families.
Like Water for Chocolate
1.4.1. Women can continuously fight for their personal freedoms and individualities (e.g. Tita's personal triumph over Mama Elena's repression of her freedom and individuality). 1.4.2. Family tradition expects the youngest daughter to remain single to take good care of the aging, decrepit mother. 1.4.3. As upheld by tradition, the Mexican mother can lord it over her children's life and love (e.g. Mama Elena's matriarchal dictatorship over her children has affected the peace and harmony in the De La Garza ranch). 1.4.4. By extension, the use of manipulation, deception and deprivation by the matriarchal ruler to control the ranch has tremendously affected the relationship between and amongst her children. Unexpectedly, Sionil Jose highlights the matriarchal concept in Mass, as represented by his mother and his Aunt Bettina who strengthen the idea of high reverence and regard for women. 5.3. Notably, the women writers -Emecheta, Esquivel and Thu Huongpresent several family concepts based on consanguinity than on household or the so-called multitude of social bonds. Emecheta, by contrast, eschews the idea that the women writers would highlight women empowerment in their respective novels, in that she leans more heading on a patriarchal stance than that of a matriarchal. 5.4. Both the men and women novelists regard the multitude of social bonds as the predominating and major concept of family. 5.5. Each of the given concepts drawn from the novels strongly indicates that the universal concept of family varies through its specific subconcepts which are reflective of the conditions obtaining in novels from the emerging countries. With this premise, Asian, African or Latin American novels in stressing the concept of family unite and set a common, yet universal ground of highlighting the family as the basic unit of a society.
6. The novels under study, which focus on the concept of family, are manifestations of literature reflecting society. The novels succeed then in presenting in details the parts of a social reality that creates a total picture of the novels, as vehicles in framing out the conditions of the family (e.g. Poverty causes the rise and fall of the family particularly in the novels The Beginning and the End, The Family, Mass, and Paradise of the Blind). 7. In the process of analyzing, critiquing and interpreting the concept of family in the selected novels under study, Marxist Literary Criticism encompasses all components of social reality from the relationships of the members of family to the effects of some forces upon family survival such as cultural and economic status, war, prejudice, shifting values, change of government, and technological influences, etc. These and other more have also been emphasized by Marx in his view which he describes as the architectural metaphor: the "superstructure" (ideology and politics) rests upon the "base" (socio-economic relations). Marx further highlights the relations of exploitation and domination which govern the social and economic order of a particular phase of human history will in some sense determine the whole cultural life of the society.
8. Observably, in the selected novels of emerging countries, the pattern of incestuous affair/practice exists, as brought about by the multitude of social bonds, the social concept of family where the members live together, a close mini-society concept of family, and other socio-cultural, economic and political factors. 9. In determining the concept of family along a sociological perspective, the models of Marxism such as Lukacs' The Reflection Model, Lucien Goldmann's The Genetic Model and Epifanio San Juan's The Society and Critical Theory lend themselves well to the novels under study.
Conclusion
Based on the above findings, this paper presents the following conclusions: the most common/predominating concept of family in the selected novels from the emerging countries is the multitude of social bonds, though each novel which was written by a different writer from a different period, clime, race, creed, and country of origin, the cultural, economic and political aspects appear to the three (3) influencing sociological factors that relate well to the concept of family, as presented in the selected novels, indeed, the novels used in this study are manifestations of literature reflecting the social realities, in most cases, novels from the emerging countries focus on the theme of poverty and alleviation from it, much less on the ways to combat it for the people to have a decent, normal life. Marx in his theory of society, politics and economics called "dialectical criticism" emphasizes the goal of history to have a classless society in which all people would share their wealth equally. This means that poverty should not exist and that all people should live a decent and normal life, family violence -in form of incest, religious bigotry, rejection, sibling rivalry, even neglect or abandonment of children -is relatively commonplace in the emerging countries, singularly, Esquivel has explored the theme of subversive femininity (hegemony) in a masculine world in the Mexican society in the first two (2) decades of the 20 th century, and in the interpretation and analysis of the selected novels from the emerging countries, their setting and historical milieus impinge on the formation of the family ethos (e.g. the Role of Martial Law in Mass and the Effects of Vietnam War in the characters of Paradise of the Blind).
